UNCUT   EDGES
at least some measure of that reputation for taste and
elegance which first brought the productions of The
Eodley Head into prominence. But soon typography and
book production had few secrets for John Lane. In these
as in other things he brought his native taste to bear.
Here, for example, is a letter he wrote to the 'Morning
Post which exhibits him as an arbiter elegantiarum in
matters of typography and book production. A. C.
Benson had apparently denounced uncut pages in the
columns of the newspaper referred to. Lane takes up
the cudgels in their defence in the following letter.
The reader will not fail to observe how Lane seizes the
occasion to work in obliquely and, as it were, by the way,
an advertisement of one of his recent publications. That
is typical of Lane. He never lost an opportunity—
indeed he most ingeniously created them—of slipping
in a subtle but seemingly innocent advertisement of his
wares. Here is the letter:
*I have read with great interest but some surprise the
entertaining letter from Mr. A. C. Benson. We all
know that Mr. Benson was born with much reverence,
much poetry and great art instincts in his soul, and so
far as I am aware his letter is the only evidence of any-
thing lacking in his many gifts.
'It will come as a shock to his admirers to know that
he does not revere or appreciate the beauty and poetry
of an uncut and untrimmed page. I had imagined Mr.
Benson revelling in a Caxton, with its ample margins
and its ragged edges. Depend upon it, the early
fathers of the art and mystery of printing knew what
they were doing. Indeed, the imposition and display of
the type of every page of a "Fifteener" I have ever seen,
when it has not been maltreated by the ruthless binder
with his infernal cutting machine, is a symmetrical work
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